2.5 Minute Ride
(Tiffany Theaters; 99 seats; $32.50 top)

A Paula Holt, Perla Karney, Loren
Stephens, Patricia Glaser and Daryl Roth
presentation of a performance piece in one
act by Lisa Kron; director, Mark Brokaw; set,
Alan Moyer; lighting, Kenneth Posner; cos-
tumes, Jess Goldstein; sound, Darron L.
West; music, Dan Froot; production stage
manager, Brigid O’Brien. Opened Jan. 15,
2000; reviewed Jan. 16; runs through March
5. Running time: 1 HOUR, 15 MIN.

With: Lisa Kron

By STEVEN OXMAN
T he title of Lisa Kron’s perfor-

mance piece, “2.5 Minute

Ride,” refers to a roller
coaster ride at the Midwestern
amusement park to which her
family treks every year. Kron re-
counts one particular visit in
which she accompanies her blind,
diabetic father on the newest
coaster, only to spend the entire
cide terrified that he’ll have a
heart attack. Her father, however,
enjoys it immensely and consid-
ers the thrill “the best one yet.”
The divergent experiences of fa-
ther and daughter form the basis
of Kron’s touching performance
piece, which juxtaposes episodes
from the amusement park and
her brother’s wedding with a so-
journ accompanying her father
to Auschwitz, where his parents
were killed.

The disparate tones of the varied
stories provide Kron with an oppor-
tunity to evoke the surreal quality
of her trip to the most notorious of

In “2.5 Minute Ride,” Lisa Kron
explores her relationship with
her father, a Holocaust survivor.

all concentration camps. So many
things are going through her mind
— how will she react if her father
cries, what if she doesn’t feel any-
thing, should they pay an admission
charge if there is one, should she go
to the gift shop? — that she even
stops her account at one point to
say she isn’t even sure why she’s
telling this story at all. After all, the
audience already knows what hap-
pened there and what the place
looks like.

This uncertainty, this sense that
Kron is trying to express some-
thing deeply important to her with-
out ever being able to put her fin-
ger on it, gives “2.5 Minute Ride”
its evocative beauty. Kron is not
the most talented performer — her
attempt to physically portray her fa-
ther comes across as highly super-

ficial — and many of the stories
she tells involve cliched family
quirks. Nonetheless, her stories
are given depth because of her sin-
cerity and wonderful eye for ironic
details.

Under Mark Brokaw’s direction
and Kenneth Posner’s especially
fine lighting design, this piece
has an easy-going theatricality.
Throughout the show, Kron de-
scribes a series of slide photos,
which are actually just blank rec-
tangles of light projected against
the black curtain. As she continues
to spin together the various stories,
her descriptions of the pictures
sometimes become a bit more fan-
ciful and less realistic.

While the stories of her bro-
ther’s wedding often seem extrane-
ous, the bizarre correlations be-
tween the amusement park and
Auschwitz can be highly effective,
and both tales place her father at
the center. :

A Holocaust survivor who be-
came an army interrogator at the
end of the war, Kron’s father has a
particular take on life — symbol-
ized by the titular roller coaster
ride — that his daughter clearly ad-
mires even if she can’t emulate it.

After their trip to Europe to-
gether, Kron decided to make a
video about her dad, but as she re-
counts her efforts to get him to tell
his stories on camera, it becomes
clear that, for all her good inten-
tions, Kron can’t possibly sum up
her father’s life on tape. Instead, she
needs to tell us about it.




